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JaBHa ycTaHnoBa Martuunu mysej Kosape, y3
nonpuky I'papa ITpujenopa on 2016. ronuee pac-
nucyje Koukypc 3a MehyHnapoznHo SujeHane pa-
JoBa Ha nanupy. TOKOM NPOTEKIMX 0CaM rofuHa
JIMKOBHHU CTBApaolLil MOIJIM Cy Na KOHKYpHUIY y
BHLIEe Pa3WYUTHX KaTeropuja (CIMKapcTBO, WH-
TepMenyja, poTorpaduja, uprex U rpadurka).

[Tlero mehyHapomHo OujeHane pazoBa Ha
nanupy oxymwsa 103 ayropa u3 Penybmuke
Cpucke, buX, Cpduje, Cnosenuje, Makenonuje,
Lpue Tope, [Tomcke, Puncke, Kanane, XonaH-
IUje KOjU Cy KOHKYPHCalH Y TPH H3JI0KOEHE
KaTeropuje, u 10:

1. CnukapcTso,

2. liprex u rpaduka 1

3. UaTepmenyja.

[TpeMa mpaBWIMMa KOHKYpCa, MakCHUMaJIHO
J03BOJbEHE IHMMeH3Hje pazfosa cy A4 dopmara
(21,0 x 29,7 um, 8,27 x 11,69 uHYa), UCKJBYUYHUBO
Ha Manupy.

MehyHnaponuu xKupH ymHe:

¢ Ceerana Bomun (Cpbuja),

¢ 3opan banosuh (buX) u

e Munom Hophesuh (Cpduja).

[lpemMa omityuy XHUpHja TPU paBHOIPaBHE
Harpaze NOOHIH Cy:

¢ [Iparana I'pyjuunh (Cpduja),

¢ Guy Langevin (Kanagna) u

e Munax Kpajaosuh

(Penydnmuka Cpricka).

[MTocedHa npu3Hama XKUPH je NOAHjEeTHO

¢ bojanu Muxajnosuh

(Penydnuka Cpricka) u

¢ Japky Byuxosuhy (Cpduja),

Te MOCedHO MpHU3Hame 3a Hajdo/BU CTy-
JOEHTCKH paj MPHIaJo je CTYOEeHTy Akafemwuje
yMjeTHOCTH YHUBep3uTeTa y bawoj Jlynwy,

e Mamx I'pmamr.

The public institution Mother Museum of Ko-
zara, with the support of the City of Prijedor, has
been announcing the Competition for the Inter-
national Biennial of Works on Paper since 2016.
During the past eight years, artists could compete
in several different categories (painting, interme-
dia, photography, drawing and printmaking).

The fifth international biennial of works on
paper brings together 103 authors from Repub-
lika Srpska, BiH, Serbia, Slovenia, Macedonia,
Montenegro, Poland, Finland, Canada and the
Netherlands, who competed in three exhibition
categories, namely:

1. Painting,

2. Drawing and printmaking

3. Intermedia

According to the competition regulations,
submitted artworks have to be on paper only
with maximum size of A4 format (21 x 29.7cm
or 8.27 x 11.69 inch).

The international jury consists of:

e Svetlana Volic (Serbia),

e Zoran Banovi¢ (BIH) and

* Milos Pordevic (Serbia).

According to the jury’s decision, three equal
prizes were given fo:

¢ Dragana Grujici¢ (Serbia),

¢ Guy Langevin (Canada) and

* Milan Krajnovi¢

(Serb Republic).

The jury awarded special awards to

* Bojana Mihajlovi¢

(Republika Srpska) and

e Zarko Vuckovi¢ (Serbia),

and a special award for the best student
work went to the student of the Academy of Arts
of the University of Banja Luka,

* Masa Grmas.






ITAIIMP KAO METINJ
H ITOPYKA

MehynaponHo dujeHane pamosa Ha ma-
nupy y [Ipujepopy Beh nynux ocam rogvisa
BpeHyje W IPOMOBHILIE YMETHOCT Be3aHY
3a manup Kao MaTepHjalaHe, CHMOOINYKE U
KOHLENINjCKe AUMEH3Hje YMETHUYKOT W3-
pasa. bujenane je noxpenyto 2016. ronune
y TPEHYTKY KaJla je JUTHTaHa €pa YBEIUKO
ytBpheHa a uHOpPMaLUjcKo-KOMyHHKa-
LJYjCKa PeBOIyLHja U3MEHUIA CBE APYILTBE-
He IeJaTHOCTH, yKbydyjyhu M yMETHOCT.
Y DUruTtanHoj epd, IOMHHAHTAH HA4YUH
[IPOM3BOJE TOMEPHO Ce Of UHIYCTPHjCKe
MTPOU3BOAKE MaTepHjalHUX Aodapa Kka re-
HepUcamwy, 0o0pagu M IpeHocy uHbOpMa-
I[{ja ¥ 3Haba OUTHTATHUM TEXHOJIOTHjaMa.
Y yMeTHOCTH ce oBa IPOMEHAa HauyMHa
IPOM3BOIKE MaHH(ECTOBala H3pPaXEHUM
IIOMaKOM O MaHYeJIHOT U (pU3UUKOTr paja
(obpama u obnuKkoBame HEKOT MaTepujasa)
YK/BYYEHUM Yy NPOAYKLUHWjY TpajuLMoHas-
HUX YMETHUUYKHAX POPMH, Ka UHTEJIeKTyal-
HOM papny (mporpamupate, ynorpeda cod-
TBEPA) ¥ CTBapamy JUTHTATHOT CafpKaja.

JIMrUTanHy anatd U HOBU MeAUjU TpaH-
cchopMucany Cy HaUMH Ha KOjU Ce yMeT-
HOCT CTBapa, JUCTpUOyHMpa M KOH3yMHpa.
Hnak, mpemMia Cy AWTUTAJHU alaTd TO-
CTa/lu CacTaBHU [Ie0 CAaBPEMEHEe YMETHUY-
K€ NpOoJyKUHje, y HEKHMM CIy4yajeBUMa U
CTPYKTYpHHU €JIeMEHTH YMETHUYKUX Tena,
€BUIEHTHA je TIOCTOjaHOCT Manupa Kao
YMETHUUYKOI MaTepyjaia y aKTyeJIHUM
Pa3HOPOAHUM INpaKkcama OPOjHUX YMETHU-
Ka paslnYUTHX CTBAapaayKUX KOHLeMNnja

PAPER AS A MEDIUM
AND A MESSAGE

The International Biennial of Works on
Paper in Prijedor has been valuing and
promoting art related to paper for eight
years. as material, symbolic and concep-
tual dimensions of artistic expression.
The biennial was launched in 2016 at a
time when the digital era was largely es-
tablished and the information and com-
munication revolution changed all social
activities, including art. In the digital
era, the dominant mode of production
has shifted from the industrial produc-
tion of material goods to the generation,
processing and transmission of informa-
tion and knowledge using digital tech-
nologies. In art, this change in the way
of production was manifested by a pro-
nounced shift from manual and physical
work (processing and shaping of certain
material) included in the production
of traditional art forms, to intellectual
work (programming, use of software)
and the creation of digital content.

Digital tools and new media have trans-
formed the way art is created, distrib-
uted and consumed. Nevertheless, al-
though digital tools have become an
integral part of contemporary artistic
production, in some cases also structur-
al elements of works of art, the persis-
tence of paper as an artistic material is
evident in the numerous artists’ current
diverse practices and their various crea-
tive conceptions and orientations. To the
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U opujeHTauuja. Ha nutame 3amTo manup
Kao MaTepHjal U Kao UAeja YMETHUYKOT
v3pasa NMpPUMETHO HCTpajaBa y nody Amu-
HaMHUYHUX BU3YEIHHUX cafp)kaja, BUPTY-
€JIHUX OKpy’KeHa U IOUIHTATHUX CHUMYyJla-
KpyMma, jemaH moryhu oxnrosop ouo 0u pma
MaTepHjalHOCT Nanupa CafpKy Ba BaXKHA
daxropa omgpehyjyha 3a HemocpenHOCT U
IIPOX3BOJBHOCT CTBAapajaykor Ipoueca, a
TO CYy €KOHOMCKH ¥ HUIEOJIOIKH (haKTop.
3a pasnuKy of yrnorpede OUTHTATHUX aja-
Ta U MEAWja Y YMETHUYKO] NPOAYKLUH]H,
KOjU NOJpasyMeBajy CTajlHy YK/bYYEHOCT
y TPXKULIHE TOKOBEe yciyra u godapa (Ha-
0aBka u oDdHOBa codTBepa M XaplBepa,
IpeTIiaTa Ha pPasHOBPCHE KOPUCHHUYKE
NaKeTe, OHJIajH PECYPCH, UTH.) U UCTO TaKO
HeTaTHBHE MOC/IeNULIe 0] U30CTaHKa UCTUX
(3acToj mpopykuuje, rydbuTak CAMOOTUUKOT
Y MaTepujajHor KaluTana), Nanup npyxa
WJEOJIOIIKY aJTEPHATUBY 32 E€KOHOMUY-
HUjEé W HENOCPEJHE BHUIOBE IPOAYKLHU]E.
JloCcTynmHOCT Manupa ¥ HaueaHa MOTyhHOCT
IErOBE IIOHOBHE YynoTpede omoryhasa
YMETHUIIMMa KOHTPOJIYy ¥ CTabuiu3auujy
HUJejHUX U MPOAYKUMjCKUX KOpaKa U U3BaH
JaHac YMHOTOME PEry/lIMCaHUX TOKOBA KO-
Mopv(dUKalyje YMETHUUKOI CTBapaiallT-
Ba. Y OpojHUM cilyyajeBUMa YMETHUUKHX
IpaKCH, CaKylUbalme, KOJaXUpawme U pe-
UUKIMpawke HaheHHux, omdadyeHHX, IMoxa-
DaHUX Mamupa W/WIK YMETHHYKUX Jena
W KYJITYpOJIOLIKUX apTedakara, kao Mpo-
IOyKIUjCcKa METONOJIoTHja W  CTpaTerdja
IenoBaka YMETHHKAa ONOHUpa KOMOJH-
(puKkauju yMETHUUKHUX MaTepHjaia U I0-
HyIU NalupHe rajlaiTepuje y TpProBUHama

question of why paper as a material and
as an idea of artistic expression persists
noticeably in the age of dynamic visual
content, virtual environments and digi-
tal simulacrums, one possible answer
would be that the materiality of paper
contains two important factors deter-
mining the immediacy and arbitrariness
of the creative process, namely economic
and ideological factor. In contrast to the
use of digital tools and media in artis-
tic production, which imply constant in-
volvement in the market flows of services
and goods (procurement and renewal of
software and hardware, subscription to
various user packages, online resourc-
es, etc.) and also negative consequences
from the absence of the previously men-
tioned (stoppage of production, loss of
symbolic and material capital), paper
provides an ideological alternative for
more economical and immediate forms
of production. The availability of paper
and the principle possibility of its reuse
enables artists to control and stabilize
the conceptual and production steps
outside of today’s heavily regulated com-
modification of artistic creativity. In
numerous cases of artistic practices, col-
lecting, collaging and recycling found,
discarded, worn papers and/or works
of art and cultural artifacts, as a pro-
duction methodology and strateqgy of the
artist’s action opposes the commodifica-
tion of art materials and the offer of pa-
per goods in stores and large chains of
art materials suppliers. These creative



W BEIMKUM JIaHIMMa YMETHUYKHUX MaTe-
pyjana. OBu cTBapasavyky ¥ NPOAYKLIHjCKH
MOCTYyNIM TMpodieMaTusyjy KOHLEeNT ay-
TOPCTBA U TEXHILITE UMOBUHCKHUX IIpaBa, a
TaKO HACTaIM PafOBU UMIUTULIUTHO peMeTe
TPAJULIMOHAIHO U eIUTUCTUYKO YMETHUY-
KO TP KULITE.

Y mossy cydxynTypa manup je y pasiu-
yuTUM (opmama U odnuuuma (u name)
MOTEHTaH MeAHj 3a CyOBep3ujy U Ipyxamwe
OTIopa KOHBEHLHOHAJIHUM [IPYIUTBEHHUM
HapaTUBUMa. 3UHOBH, IUIAKaTH M YJIHUYHA
YMETHOCT KOPHUCTE Mamup 3a CJI0D0JHO,
Op30 U jedTUHO WIHPEwe TAKBUX U IPYTUX
IpyLITBEHO aHrakoBaHUX nopyka. [lopen
TOra, Nanup MMa CIOCODHOCT Aa KOMYHH-
Mpa WAejy YMETHHKA W Ha HUBOY W3BaH
OCHOBHE pemnpeseHTauuje. MarepujanHa
MIOTEHIIMjaIHOCT TOjaBHOCTH Pa3IHYUTHX
(bopMH YMETHUUKOT [iesia cafpkaHa y Ia-
NPy, HagWla3u HeroB eKCIIPECUBHU WIH
PeNpE3eHTaTUBHU HHUBO KOMYHHKalWje H
OIpakaBa IHEroB METAJTUHTBUCTHYKH Ka-
pakrep. Ha mnpumep, AyUUAHOM HHTEH-
LIjOM YMETHHKA, jefaH LPTEeX Ha Manupy
MO)Ke DUTH JoLITamIlaH, NOC/IHKaH, Konia-
YKUPaH U npecasujeH. TakaB MPOIyKIIUjCKU
mpollec HUje Tek TpaHcopmaTuBaH, Beh
MMPBEHCTBEHO TpOIlecyasaH, LWITO HW3MHUe
YBPEXKEHO]j TUIIOJIOTHjH YMETHUUYKOL Jesa.
MarepyjansHa cBojctBa nmanupa omoryha-
Bajy M3pakaBame 3Hauema YMETHHUKOT
Jejla He caMO KpO3 OHO LITO je Ha HBEMY
HaUpTaHO WM HAaCIUKaHO, Beh U Kpo3 cam
mpollec ’kerose NpoMeHe U TpaHchopma-
uyje. JJaxkie, manup HUje camo MaTepHjas-
HU EHTHUTeT, Tj. TAaCUBHU HOCWJIALl TIOPYyKe,

and production processes problematize
the concept of authorship and the center
of gravity of property rights, and the re-
sulting works implicitly disrupt the tra-
ditional and elitist art market.

In the field of subcultures, paper in vari-
ous shapes and forms was (and still is)
a potent medium for subversion and re-
sistance to conventional social narra-
tives. Zines, posters, and street art use
paper to spread such and other socially
engaged messages freely, quickly, and
cheaply. Additionally, paper has the abil-
ity to communicate an artist’s idea on a
level beyond basic representation. The
material potentiality of the appearance
of different forms of artwork contained
in the paper, goes beyond its expressive
or representative level of communication
and reflects its metalinguistic charac-
ter. For example, by the lucid intention
of the artist, a drawing on paper can
be printed, copied, collaged and folded.
Such a production process is not only
transformative, but primarily processu-
al, which escapes the established typol-
ogy of an artwork. The material proper-
ties of paper make it possible to express
the meaning of artwork not only through
what is drawn or painted on it, but also
through the very process of its change
and transformation. Therefore, paper is
not only a material entity, i.e. a passive
carrier of the message, but also an active
communication code. In other words, pa-
per is not only a medium, but also a car-
rier of meaning by itself.



Beh M aKTUBHU KOMyHUKalMOHHU Koz. [Ipy-
MM pevyrMa, Manup Huje camo Menuj, Beh
U HOCHWJIAll 3Hayema caM I1o cedu.

Ynpxkoc NOCTMOZEPHUCTHUUKMM TEH-
IeHuujama TokoM XX Beka, y aKTyelTHOM
CUCTEMy YMETHOCTH' U Jlake je (Mau mo-
HOBO) IPUCYTHO 3aTBapame YMETHUYKOTL
Jena y Mefujcke 3arpaze; yMETHUUYKO JeJio
y ONTHUIIAjy ugeHTUdUKYje ce Kao WiId Kao
CJIMKa, Kao UpTeX, rpaduka, MHCTanauyja,
nepdopmaHc wiu fp. Yak ¥ kaja ce panu
0 HaMepHOj TpaHCHOPMAalHjH YMETHHY-
KOT fgena wid Qys3uju ca Opyrum, odU4YHO
ciienu cTabuimusanuja werose Gopme WU
TUIOJNIOTHje pafiu Iulacupama y CHCTEM
YMETHOCTH, OWUJI0 Aa je ped 0 MY3ejcKoj
aKBU3ULMjH, TAJIEPHjCKOM TpEACTaB/bamwy,
TPKUIIHOM MPOTOKY WIH CJI., HapaBHO
NOJ, TPETIOCTaBKOM Jla Cé YMETHHK CBEC-
HO KBa/U(UKYje Kao CyDjeKkT TOT CUCTEMA.
Ca pmpyre cTpaHe, y Clly4ajy YMETHHYKHX
JeNa Ha Manupy, ykeydyjyhu u nojenvHa
Ha oBorojguiikeM bujenany y [Ipujemopy,
0e3 003upa Ha NpPUMEHEHE ONEpPATUBHE
MOCTYIIKe U JIMKOBHE KOH(UIypauuje mMa-
TEPUjaIHOCT HUXO0BE (POpPME TUIOJIOIIKU
ux He ogpehyje xoHauHo. HapaBHO oBOM
TE30M Ce He ofpehyje MpaBWiIo WK HyX-
HOCT TyMauea YMEeTHOCTH Ha [anupy, ped

1 Ilon cucTeMOM YMETHOCTH IIOJpasyMeBa Ce UHCTH-
TYUUOHAIHU aMOMjeHT WHTEPaKTHBHHX (QYHKIHja
KOje OOToBapajy HOPYLITBEHUM CydjeKTHMa (KpHUTH-
4yapu, KyCTOCTH, TajlepHje, My3ejH, yMETHHIIH, Iyo-
JIWKA) a KOju HedWHHIIy, BpeIHYyjy, JUCTPUOYUDPaAjy
Y TpOILE Pe3ysTaTe OCTBADEHE Ha MOy YMETHOCTH
y CKJIafly ca TPEHYTHUM HCTOPHjCKHM KOHTEKCTOM
OIILITEr UCKYCTBA YMETHOCTH.
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Despite the postmodernist tendencies
during the 20th century, in the current
system of art!, the closing of an artwork
in media brackets is still (or again) pre-
sent; an artwork in circulation is iden-
tified as a painting, drawing, print, in-
stallation, performance or other. Even
when it comes to the deliberate transfor-
mation of an artwork or its fusion with
another, it is usually followed by the sta-
bilization of its form or typology in order
to place it in the art system, whether it
is museum acquisition, gallery presenta-
tion, market flow or the like, assuming of
course that the artist consciously quali-
fies as a subject of that system. On the
other hand, in the case of artworks on
paper, including some at this year’s Bi-
ennale in Prijedor, regardless of applied
operational procedures and artistic con-
figurations, the materiality of their form
does not typologically determine them
definitively. Of course, this thesis does
not determine the rule or the necessity
of interpreting art on paper, it is only an
open possibility. Art on paper represents
a field of creativity in which it is possible
to carelessly play with the creative pro-
cess and the material used without the

1 The system of art means the institutional envi-
ronment of interactive functions that correspond
to social subjects (critics, curators, galleries, mu-
seums, artists, audiences) and which define, value,
distribute and consume the results achieved in the
field of art in accordance with the current historical
context of the general experience of art.



je Tex o jemHoj oTBOpeHO] MoryhHocTu.
YMETHOCT Ha Mamupy IpencTaBba jemHo
MoJbe CTBapasalliTBa y KojeM je moryhe
0e30pHKHO Cce MmourpaBaTH CTBapajlaukum
IIPOILIeCOM U YIIOTped/beHUM MaTepHjaioM
0e3 nociepuna 300r UCKaKama U3 KOHCTH-
TYTUBHUX OKBHDa CHCTeMa yMETHOCTU. Y
KOHTEKCTy KpeaTHBHOI YWHA YMETHHUKa
Kaja je ’beroBa IPETIOCTaB/beHAa KOHAU-
HULla YMETHHUYKO JEJI0 Kao (pUHAIHU Ma-
TEpHjaIHu 00jeKat, UCTO TAKO U Kagja je y
MUTakY Ie/I0Bakbhe WIN MOHallake YyMeTHH-
Ka Koje Ce Kao TakBO YBOJU Y JOMEH HCKy-
CTBa YMETHOCTH, Manup je eHoOMeH KOju
noJijeqHako, y HeKUM CiTyyajeBUMa U UCTO-
BPEMEHO, CafpXKU MaTepHjalHH, TUKOBHH,
€CTeTCKH, TOEeTCKH, je3UIKH UITH CTPYKTYP-
HU KBAJIUTET YMETHUYKOT Jesa.

AKo je npupoja YMETHOCTH, HCTO-
PYjCKM TI7efiaHo, Tj. MpPemMa APYLITBEHO
3amaTuM (yHKIIHMjaMa YMETHOCTH, MKana
cagpkaja CJ10D0JHO UCTPaKHMBAIE BIaC-
TUTOT jE3UYKOT NMOAPYYja, OHJA je Kao TakK-
BY JlaHaC CBaKaKo HaJIa3MMO XUBOM Yy CIIy-
4ajy yMETHOCTH Ha Nanupy. Y TOM Norjieny
bujenane panoBa Ha manupy y [Ipujenopy
IIpefcTaB/ba 3Ha4yajaH IPOCTOp 3a yBUI U
KPUTHUYKY IPOBEPY pe3yaTaTa HacTalux
Y OBOM TMOJAPYYjy YMETHUUYKOT CTBapa-
nawrtsa. lllTaBuiie, oBa Manudecrauuja je
IBOjaKkO 3HauyajHa, Kao H3/I0kDa KOjoM ce
Heryje, MpaTH U BAJIOPU3Yje MeOUjCKH CIie-
Uu@pUYHA YMETHOCT alu U Kao u3noxda
KOja MOTHBUILE MEAWjCKA IpeKopadyewma U
nozcTuye c1odosy YMETHHYKOT UCTPaXKH-
Bama U CTBAapasallTBa.

IIpog. gp Munow Hophesuh

consequences of jumping out of the con-
stitutive framework of the art system. In
the context of the creative act of the art-
ist, when its supposed finality is an art-
work as a final material object, as well as
when it comes to the action or behavior
of the artist, which as such is introduced
into the domain of the experience of art,
paper is a phenomenon that equally, and
in some cases simultaneously, contains
the material, artistic, aesthetic, poetic,
linguistic or structural quality of an
artwork.
If the nature of art, historically speak-
ing, i.e. according to the socially as-
signed functions of art, ever contained
a free exploration of its own linguistic
area, then as such we certainly find it
alive today in the case of art on paper. In
this regard, the Biennale of works on pa-
per in Prijedor represents a significant
space for insight and critical examina-
tion of the results created in this area of
artistic creativity. Moreover, this mani-
festation is doubly significant, as an
exhibition that nurtures, monitors and
valorizes media-specific art, but also as
an exhibition that motivates media ex-
cesses and encourages freedom of artis-
tic research and creativity.

Prof. Milo§ Dordevic
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Harpalhenu panosu | The Awarded Works






IPATAHA TPYJUYHR | DRAGANA GRUJICIC
Dualismus 2 | Dualismus 2
nacTen ¥ konax, (29,7 x 20 um), Cpduja | soft pastel and collage, (29,7 x 20 cm), Srbija
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' IAHXBEH GUY LANGEVIN
Marne | Brumes
MELOTHHTA, (29,7 x 21 um), Kanagma | mezzotint, (29,7 x 21 cm), Canada
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MHUJIAH KPAJHOBHR

H3a 3aBjece
nvuHOpes, (16,5 x 16 1m), buX

MILAN KRAJNOVIC
Behind The Curtain
linocut, (16,5 x 16 cm), Bosnia and Herzegovina

17






IToxBa/senu pagoBu | Honorable Mentions
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FOJAHA MUXAJJIOBUR | BOJANA MIHAJLOVIC

Inscriptions 2
embossing,

3amucu 2

5 1M)

Bosnia and Herzegovina

1

7,5cm)

(25x1

buX

1

’

(25x17

1

OnuHOpyK
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JKAPKO BYYKOBHUHR

Ipusop 22
KOMOMHOBAaHA TeEXHUKA, (29,7 x 21 um), Cpduja

ZARKO VUCKOVIC
Scene 22

mixed media, (29,7 x 21 cm), Serbia

21






IToxBasna 3a | Honorable for
CTYOEeHTCKH pan = student work






MAIIIA TPMAIII | MASA GRMAS
bes HasuBa | No Title
aKBATHHTA, (21 x 12 um), buX | aquatint, (21 x 12 cm), Bosnia and Herzegovina

2






Iprex u rpadpuka | Drawing and Printmaking






JbYBUIIA JABLETOBHR LJUBICA JANJETOVIC
Ecennuja npset | The Essence Of Wood
IpTEX TUHTOM U DamOycoBum wranuhem, | ink and bamboo stick drawing,
(29,7 x 21 um), buX | (29,7 x 21 cm), Bosnia and Herzegovina

29
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AHIOPEA KPHETUR I'PBHh | ANDREA KRNETIC GRBIC
Mlan | Scarf
KOMOWHOBaHA TEXHUKA, (29,2 x 17,2 um), buX | mixed media, (19,2 x 17,2 cm), Bosnia and Herzegovina

30
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MHUPOCJIAB MYHH)KABA | MIROSLAV MUNIZABA
l'enuje ga-nu?? | Genius Is-I1t??
upTex, MoHOTUNH]a, (17 x 14,5 um), Cpduja | drawing, monotyp, (17 x 14,5 cm), Serbia

31



AHTEJIMHA BYKOCAB | ANGELINA VUKOSAV
Ilejsaxx 1 | Landscape 1
KOMOWHOBaHA TeXHUK, (21 x 29,7 um), buX | mixed media, (21 x 29,7 cm), Bosnia and Herzegovina

32



ik

MHPOCJIAB CTAKHR | MIROSLAV STAKIC
Kyxkana BaM mMajka usfajauuxa | Moan Your Treacherous Mother
Tyw u nepo, (29,7 x 21 um), buX | pen andink, (29,7 x 21 cm), Bosnia and Herzegovina

33



AJIEKCAHIPA KO3OMAPA | ALEKSANDRA KOZOMARA
Bupgum? | See?
KOoMOUHOBaHA TEXHUKA, (21,2 x 15,2 um), buX | mixed media, (21,2 x 15,2 cm), Bosnia and Herzegovina

34



AHA CTAHAPEBHUR | ANA STANAREVIC
Topaxpe | GoraZde

MELOTHUHTA TEXHUKA, (24 x 19,4 um), buX | mezzotint, (24 x 19,4 cm), Bosnia and Herzegovina

35



JAHHUJIO ITAYKOBHUR | DANILO PAUKOVIC
AKT6 | Actb
cyBa urna, (25,5x 17,5 um), buX | dry point, (25,5 x 17,5 cm), Bosnia and Herzegovina

36



AHIOPHJA IBETKOBHR

3365
aKBaTHHTA, (17,5 x 25 um), Cpduja

ANDRIJA CVETKOVIC
3365

aquatint, (17,5 x 25 cm), Serbia
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JEJIEHA TPAJKOBUR IOITUBOOA | JELENA TRAJKOVIC POPIVODA
Kusort je urpa/Ilneuru Ha cBoj HauuH | Life Is A Game/ Dance your way
CYBHM JXHMT U akBapedn, (21 x 29,7 um), Cpduja | embossing and watercolour, (21 x 29,7 cm), Serbia
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EBIEHUJ ITAHTEB | EVGENIJ PANTEV
3uak 30 | The Sign 30
cyBa urna, (10 x 7 um), byrapcka | dry point, (10 x 7 cm), Bulgaria
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TABPHJEJIA BYJIATOBUR | GABRIJELA BULATOVIC
buhe nobpo | It’s Going To Be Well
daxpomnwuc, (22 x 16,5 um), Cpduja | etching, (22 x 16,5 cm), Serbia
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AHA IIBEJUR
Registered
0JI0BKa, (27,5 x 21 um), Cpduja

ANA CVEJIC
Registered
pencil, (27,5 x 21 cm), Serbia

41



AJIEKCAHJIPA TAIA TOMHR | ALEKSANDRA DADA TOMIC
u3 yukinyca KokoH-yHyTpawwy pasroBopu | From the cycle Cocoon-Inner Talks
koMOMHOBaHa TexHHKa, (10 x 10 um), Cpbuja | mixed media, (10 x 10 cm), Serbia

42



BJIAOIUMHP TOMHUE | VLADIMIR TOMIC
+ |+
KOMOWHOBAaHA TEXHUKA, (22,2 x 19,1 um), buX | mixed media, (22,2 x 19,1 cm), Bosnia and Herzegovina

43



AJTMIIJA XABHUIITAK MAYAK
HsnyTtpa Hanose/Croma y Ja — ATpUjym
nacepcka rpaBypa Ha 1ekcuriaacy, (28 x 19,5 nm),

ITomcka
44

ALICJA HABISIAK MATCZAK
Inside Out/ Outside In I — The Atrium

laser etching on plexi, (28 x 19,5 cm),
Poland
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JOBAHA BYJOBUR | JOVANA VUJOVIC
Ty je unu nuje | It’s There Or It’s Not
KOMOWHOBAHA TeXHHUKa, (18,8 x 22,8 1m), | mixed media, (18,8 x 22,8cm),
LpuaT'opa ., Montenegro
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OYIA IIIUIIKA | DUNJA SIPKA
be3 HasuBa | No Title
nuHOpes, (25 x 17,5 um), buX | linocut, (25 x 17,5 cm), Bosnia and Herzegovina

46



BOPHE KACATHR | DORDE KASAGIC
Y3opak 2 | The Sample 2
nuHopes, (13,5 x 8,7 um), buX | linocut, (13,5 x 8,7 cm), Bosnia and Herzegovina

47



KATAPHHA BYPCAR | KATARINA BURSAC
Mope | The Sea
nuHopes, (12 x 19 um), buX | linocut, (12 x 19 cm), Bosnia and Herzegovina

48



HATAIIIA BYBAJIO | NATASA BUBALO
TsopHna TkuBa | Formative Tissues
nmaBUpaHu Ty, (29,7 x 21 um), buX | ink wash, (9,7 x 21 ¢cm), Bosnia and Herzegovina

49



MHUJIAHA KOCAHOBUR | MILANA KOSANOVIC
Jesrpo1 | Corel
JUHOTIPaBypa, (25 x 18 uM), | intaglio from lino plate, (25 x 18 cm),
buX | Bosnia and Herzegovina
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KATAPUHA BAPAJEBUR | KATARINA BARAJEVIC
Moprpetr 1 | Portrait 1
cyBa urna, (22,6 x 16,6 um), buX | dry point, (22,6 x 16,6 cm), Bosnia and Herzegovina

51
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COBA BYPUR | SONJA PURIC
AyTonopTpet | Selfportrait
nuHopes, (21 x 16 um), buX | linocut, (21 x 16 cm), Bosnia and Herzegovina

52‘



AHACTACHJA MUJBEBHR | ANASTASIJA MILJEVIC

3muja | Snake

akBaTHUHTA, (25 x 20 um), buX | aquatint, (25 x 20 cm), Bosnia and Herzegovina
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OJITAAPCHUR | OLGA ARSIC
Mausancka 19 | Macvanska st. 19
Daxponuc u akBaTUHTA, (17,5 x 12,5 um), Cpduja | etching and aquatint, (17,5 x 12,5 cm), Srbija
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TOPUIA MUJIETUHR OMYUKYC GORICA MILETIC OMCIKUS
IInasetHuno Hohy 7 | The Blue At Night 7
nuHOpes, (14,9 x 11,8 um), buX | linocut, (14,9 x 11,8 cm), Bosnia and Herzegovina

55
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IOOPOTEJA MATOBUR | DOROTEJA MATOVIC
Ionasak | Arrival
KOMOMHOBaHa TeXHUKa, (10,7 x 10,3 um), buX | mixed media, (10,7 x 10,3 cm), Bosnia and Herzegovina
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JOBAH CITACHR
H3zonanuja
KOMOWHOBaHAa TeXHHUKA, (20 x 20 um), Cpduja

JOVAN SPASIC
Three Graces
Isolation, (20 x 20 cm), Serbia

57




JOBAHA HOPKEBHUFR | JOVANA DORDEVI ¢
Kperama 2 | Movements 2
KOMOWHOBaHA TeXHUKA, (29,7 x 21 um), Cpduja | mixed media, (29,7 x 21 cm), Serbia

58



BEJ/BKO BYUKOBHR | VELJKO VUCKOVIC
Retrieving Alibis | Retrieving Alibis
rpadur, (21,5 x 21 um), Cpbuja | graphite, (221,5 x 21 cm), Serbia

59
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Crybumre | Staircase



JELENA VRANIC
The Kitchen
linocut, (24,8 x 17 cm), Bosnia and Herzegovina

JEJIEHA BPAHHUR
Kyxuma
nvHOpes, (24,8 x 17um), buX
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BJIAHKA KHCEJIMHOB BLANKA KISELINOV
CeaxonHeBHuUa 2 | Everyday Life 2
nuHOpes, (29,7 x 21 um), buX | linocut, (29.7 x 21 cm), Bosnia and Herzegovina

62



CJTABHIIA IIOIIOBHUR SLAVICA POPOVIC
HUrpa | The Game
nuHOpes, (29,7 x 21 um), buX | linocut, (29,7 x 21 cm), Bosnia and Herzegovina

‘63



30PA CTAHYHY | ZORA STANCIC
Jbyncku ¢axtop 1 | Human Factor 1
MOHOTHIH]a, (29,5 x 21 um), Cnosenunja | Slovenia, (29,5 x 21 cm), Slovenia

64
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BPAHKO MUJIAHOBUR | BRANKO MILANOVIC

IMpoctopu 1 | Spaces 1
KOMOWHOBaHa TeXHUKA, (29,7 x 21 um), buX | mixed media, (29,7 x 21 cm), Bosnia and Herzegovina

65



ALJA KOSAR
No Title
sugar lift, (24 x 17 cm), Slovenia

AJbA KOIIIAP
be3 Ha3uBa
nuHOpes/npBopes, (24 x 17 um), CnoseHuja

66‘
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ALEKSANDAR MITROVIC

Solaris (The Fog)
mixed media, (21 x 29,7 cm), Serbia

AJIEKCAHIOAP MUTPOBHUR
Conapuc (Marmna)

KOMOMHOBaHa TeXHUKA, (21 x 29,7 um), Cpduja

67
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MHUPJAHA TOMAILIEBUR | MIRJANA TOMASEVIC
Kopan | Coral
nuHopes, (19,5 x 21 um), Cpbuja | linocut, (19,5 x 21 cm), Serbia

68|



JANNE LAINE
Lost 4
nosuMep-rpasypa, (25 x 20 um), PuHcka

JANNE LAINE
Lost 4
polimer-engraving, (19 x 15 cm), Finland

69






CiukapcTBO | Painting and
H HHTepMenHja intermedia






BOJAN NOVAKOVIC
Forest
watercolor, (21,1 x 15,7 cm), Serbia

BOJAH HOBAKOBHHR
Mlyma
collage, (21,1 x 15,7 um), Cpduja

e



MAPHJA IOBPUJEBUR | MARIJA DOBRIJEVIC

be3 nasuBa, u3 nukiyca Kpajonuuu

No Title, from the cycle Landscapes
KOJIaX, aKpuiI ¥ rpadUTHa 0JI0BKa, (21 x 14,8 M),

collage, acrylic and graphite pencil, (21 x 14,8 cm),
buX | Bosnia and Herzegovina

74



MHUPJAHA JYKUR | MIRJANA JUKIC
ben Munau | Grandpa Milan
akpunuk, (29 x 20 um), buX | acrylic, (29 x 20 cm), Bosnia and Herzegovina

75



JKAPKO BPE3EIl | ZARKO VREZEC
Hxona1 | Thelcon 1
aKpHIMK, ol0BKa y 6oju, (29,7 x 21 um), Cnosenuja | acrylic, colored pencils, (29,7 x 21 cm), Slovenia

76



I'PHUIIIA MACHHUKOCA
Hebo, 3emMsba, BaTpa, IUM
temmepa, (25 x 15 cm), Cpduja

GRISA MASNIKOSA
Sky, Earth, Fire, Smoke
tempera, (15 x 21 cm), Serbia

77
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3JIATKO MUJIMJEBUR | ZLATKO MILIJEVIC
Tanacu #2 Waves #2
nak,(29,7 x 21 um), buX | lacquer, (29,7 x 21 cm), Bosnia and Herzegovina

78



MHAJIEHA TPETOPYHNY
OxHo 2/ITpo3op
akpuiuk, (29 x 20,5 um), CioBeHuja

MILENA GREGORCIC
Pane 2/Window
acrylic, (29 x 20,5 cm), Slovenia

e
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HUHA JIOJOBUR MUJIUHHUE | NINA LOJOVIC MILINIC
3ajenHo | Together
konax, (10 x 10 um), buX | collage, (10 x 10 cm), Bosnia and Herzegovina

80‘



IIBETKA XOJHUK CVETKA HOJNIK
Oxncjaj tame 2 | Reflection of Darkness 2
KOMOWHOBaHA TEXHUKA, (29,7 x 21 um), Cnosennja | mixed media, (29,7 x 21 cm), Slovenia

81



JOAHA 3AJALl CJIAITHUYAP | JOANNA ZAJAC SLAPNICAR
CaH | Dream
akBapen, (14,5 x 19,5), [Tosscka | watercolour, (14,5 x 19,5 cm), Poland

82




MOMHP KHEXXEBUR | MOMIR KNEZEVIC
u3 pukiayca OcsexaBawe memopuje 1 | From the cycle Memory Refresh 1
akpunuk, (19,5 x 19,5 um), Cpduja | acrylic, (19,5 x 19,5 cm), Serbia

|83



HUBAH MUJIEHKOBHUR | IVAN MILENKOVIC
Cejetno namerHor Tenedona 30459-2 | Smartphone Light 30459-2
akBapern, (21 x 29,7um), tbemauka | watercolour, (21 x 29,7 cm), Germany
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JIYKA ITIOITNY4 LUKA POPIC
be3 HasuBa | No Title
akpunuk, (21 x 29,7 um), Cnosenuja | acrylic, (21 x 29,7 cm), Slovenia

85



MAJA OBPAJIOBUR | MAJA OBRADOVIC
Ocamspenu ocmex | Lonely Smile
KOMOWHOBaHA TEXHUKA, (29,7 x 21 um), Cpduja | mixed media, (29,7 x 21 cm), Serbia

86



JIETIOCABA JIEIIA MUJIOIIIEBUR CHBHHOBUR | LEPOSAVA LEPA MILOSEVIC SIBINOVIC
Pusnuna | Treasury 1
yime, (29,7 x 21 um), Cpbuja | oil, (29,7 x 21 cm), Serbia
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PAIMHUITIATU3OEK | RADMILA LIZDEK
Enunepme 1 | Epidermis 1
KOMOWHOBaHA TEXHUKA, (29,7 x 21 um), buX | mixed media, (29,7 x 21 cm), Bosnia and Herzegovina

88‘



JOXAHEC KPUCTO®EP I'EPAPlI | JOHANNES CHRISTOPHER GERARD
HW3BaH paBHoTexe | Out of Balance
OUTHUTAJIHA WTama, (17,6 x 11,6 om), themauka | digital print, (21,5 x 14 cm), Germany

89






Cnucak yuecHuka | List of participants



Haipahenu pagosu Awarded works
IOPATAHA TPYJUUUR DRAGANA GRUJICIC
' JIAHXBEH GUY LANGEVIN
MWJIAH KPAJHOBUR MILAN KRAJNOVIC

IToxeamenu pagosu Honorable Mentions

BOJAHA MUXAJJIOBUR BOJANA MIHAJLOVIC
JKAPKO BYUYKOBHUR ZARKO VUCKOVIC

Ioxeana 3a ciliygeniicku pag Honorable for student work

MAIIIA TPMATII MASA GRMAS

92



Lpiten uipadpuxa

JBYBULIA JABbETOBUR
AHJIPEA KPHETWR I'PEUR
MUPOCJIAB MYHW)XABA
AHTEJIMHA BYKOCAB
MUPOCJIAB CTAKUR
AJIEKCAHIIPA KO3OMAPA
AHA CTAHAPEBUR

I AHUJIO TAYKOBUR
AHJIPUJA IBETKOBUR
JEJIEHA TPAJKOBUT ITONTUBOIA
EBI'EHUJ ITAHTEB
TABPUJEJIA BYJIATOBUR
AHA LIBEJUR
AJIEKCAHJIPA TAJIA TOMUER
BJIAIUMUP TOMUR
AJIUIIJA XABUIIAK MAYAK
JOBAHA BYJOBUR

IYHbA IIUTTKA

BOPBE KACATHR
KATAPUHA BYPCAR
HATAIIIA BYBAJIO
MUJIAHA KOCAHOBUR
KATAPUHA BAPAJEBUR
COHA BYPHR

Drawing and printmaking

LJUBICA JANJETOVIC
ANDREA KRNETIC GRBIC
MIROSLAV MUNIZABA
ANGELINA VUKOSAV
MIROSLAV STAKIC
ALEKSANDRA KOZOMARA
ANA STANAREVIC

DANILO PAUKOVIC
ANDRIJA CVETKOVIC
JELENA TRAJKOVIC POPIVODA
EVGENIJ PANTEV
GABRIJELA BULATOVIC
ANA CVEJIC

ALEKSANDRA DADA TOMIC
VLADIMIR TOMIC

ALICJA HABISIAK MATCZAK
JOVANA VUJOVIC

DUNIJA SIPKA

DORPE KASAGIC
KATARINA BURSAC
NATASA BUBALO

MILANA KOSANOVIC
KATARINA BARAJEVIC
SONJA PURIC
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AHACTACHUJA MUJBEBUR
OJITA APCUR

IF'OPULJA MHUJIETUH OMYHKYC
IOOPOTEJA MATOBUQ
JOBAH CITACHR

JOBAHA HOPREBUR
BEJBKO BYUYKOBUR

CAIBA MUKAHOBUHR
JEJIEHA BPAHUR

BJIAHKA KHCEJIMHOB
CJIABUIIA TIOITOBU R

30PA CTAHYHNY

BPAHKO MUJIAHOBUR
AJbA KOILIAP
AJIEKCAHIOAP MUTPOBUR
MUPJAHA TOMAIIEBUR
JANNE LAINE
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ANASTASIJA MILJEVIC
OLGA ARSIC

GORICA MILETIC OMCIKUS
DOROTEJA MATOVIC
JOVAN SPASIC

JOVANA PORPEVIC
VELJKO VUCKOVIC
SANJA MIKANOVIC
JELENA VRANIC
BLANKA KISELINOV
SLAVICA POPOVIC

ZORA STANCIC

BRANKO MILANOVIC
ALJAKOSAR
ALEKSANDAR MITROVIC
MIRJANA TOMASEVIC
JANNE LAINE



Cruxapcingeo u Hiepmeguja

bOJAH HOBAKOBUHR

MAPHJA JOBPHJEBUh
MUPJAHA JYKHW|R

KAPKO BPE3EL]

I'PUIIIA MACHHKOCA

3JIATKO MUJIMJEBUR
MUJIEHA TPETOPUYMY
HHUHAJIOJOBUR MUJIIMHU|R
IIBETKA XOJHUK

JOAHA 3AJALl CJTAITHUYAP
MOMHUP KHEXEBHUR

HWBAH MUJIEHKOBU|R

JIVKA IOIMTUY

MAJA OBPAIOBU R
JIETIOCABA JIEITA MUJIOINEBME CHEMHOBUh
PAIMWIIA JIM3JEK

JOXAHEC KPUCTO®EP I'EPAPZI

Painting and intermedia

BOJAN NOVAKOVIC

MARIJA DOBRIJEVIC

MIRJANA JUKIC

ZARKO VREZEC

GRISA MASNIKOSA

ZLATKO MILIJEVIC

MILENA GREGORCIC

NINA LOJOVIC MILINIC

CVETKA HOJNIK

JOANNA ZAJAC SLAPNICAR

MOMIR KNEZEVIC

IVAN MILENKOVIC

LUKA POPIC

MAJA OBRADOVIC

LEPOSAVA LEPA MILOSEVIC SIBINOVIC
RADMILA LIZDEK

JOHANNES CHRISTOPHER GERARD
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